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KRZYSZTOF PENDERECKI (Pen~der-efs-k€) was born in Debica, near %w,
Poland on November 23, 1933 of a devoutly religious family, and hi: uth was
deeply influenced by, and centered around, the church. In his eighte year, he
went to school in Krakow for his higher education. At that time he, teaching
himself to play the violin as a hobby. His developing interest in 4%2 led him in

1953 to study composition with Franciszek Skolyszewski and a year latgr to enter
the State School of Music, where among his teachers were Axgtur N@ski and
m b n

Stanislaw Wiechowicz. From Malowski, Penderecki learned adven-
turous musical outlook with an awareness of tradition. ad{x} from the
school in 1958 was marked by his composition, Epitap. e l@v of Malowski
for timpani and strings. /\ (\/ Stabat Mater dolorosa,
Tuxta crucem lacrimosa,

Upon leaving school, he participated in the Experilﬁ St%}of Polish Radio and Dum pendebat Filius.
Television. The Psalms of David, which stemmed, [hj(‘% 'od, was Penderecki’s
first published work. In 1959 he won first prize% P(QS 'omposers Association Quis est homo, qui non fleret,
competition with Strophes, a work which )ilizes rﬁ@i}; avant-garde techniques. Matrem Christi si videret
Among his earlier works, Penderecki’s Thrg@for @ ictims of Hiroshima first In tanto supplicio?

N

gained him international recognition. /\ .
Eia, Mater, fons amoris
He has continued to win many prizes andNionqrg wath a prolific output of strikingly Me sentire vim doloris

original compositions of orchestra apnd Charqb usic, as well as choral works and Fac, ut tecum lugeam.
an opera, The Devils of Loudun. ]’%&]igi rientation is a prominent aspect of %
his works, manifest in such titl, ies. , Utreja: Part I, The Entombment of Fac, ut ardeat cor meum
Christ, Part II, The Resurrectis Chrig nd Stabat Mater. The composer says: I In amando Christum D D
am a Catholic, but member a gj church is not really the point. It’s rather Ut sibi complaceam.%
Fhat.I a‘m very much co, ed w@ . . . Auschwitz, H{'.roshima e anfi the Christe, cum sit hij /}(ire, Oo
implications of the Pas: @ 5 d I am concerned with these things in an .
essentially moral and sway.”*' Da per Matrer.n "“’%’

* Ad palmam vigtovrde. éo
Stabat Mater was, COsapose: 1962 and later incorporated into the widely .
acclaimed oratori&/zssio d Death of Our Lord Jesus Christ According to St. Quando CQ% ;‘lﬁ’

i:riz_r::dp%& ::j ~ rerl((;rzril:g:.s an entity, the Stabat Mater has been widely E:;‘:léﬁa-é.
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quasi una litania
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S. Christe, cum sit hinc exire, Da
P

A.Christe, cum sit hinc exire, Da
P

T. Christe, cum sit hinc exire, Da

4
B. Christe, cum sit hinc exire, Da

quasi una litamﬂg)

PP

Christe, cum siadgcxire, DX Matrem me venire Ad palman victoriae.
N

% '5)'? B.,

litania

Christe, cum sit hinc exire, Da per Matrem me venire A{@mm victoriae.

litania

Christe, cum sit hinc exire, Da per Matrem me venire Ad palmam victoriae.

_
&

Q

per Matrem'me venire Ad palmam vi@me.
1

per Matrem!me venire Ad palmam oriae.
|

per Matrem|me venire Ad pal ictoriae.
! . .

per Matrem me venire Ad p, victoriae.

|
l
: quasi una litamia (\
P
S. | Christe, sit c$‘exire, Da per

exire, Da per

B v
T | 1€ ,cum hinc exire, Da per
X \psi( hinclexire,

Da per

N |

quasi
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4 riste,
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\ & - A Christe,
E . 4
\&f T. Christe,
.9 p
Christe,

pg«n victoriae.

S. Matrem me venige :
A. Matrem me ir; Ad‘é[mzm victoriae.

&

T. Matrem m@ﬁre Aépalmzm victoriae.

d palmam victoriae.

é{z exire, Da per Matrem me venire Ad palmam victoriae.

inc exire, Da per Matrem me venire Ad palmam victoriae.

um;t hinc exire, Da per Matrem me venire Ad palmam victoriae.

sit hinc exire, Da per Matrem m

B

venire Ad palmam victoriae.
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